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About Extreme Picnic

In line with Singapore Arts Club’s goal to 
encourage visitors to enjoy Gillman Bar-
rack’s lush greens, Post-Museum created 
a new artwork entitled “Extreme Picnic”, 
to be held on the evening of 22 January 
2016. 

Taking advantage of Gillman Barrack’s 
vast open areas, Extreme Picnic is limited 
to 30 editions. Collectors/participants are 
required to come in groups of 3-5 peo-
ple, and each group will receive a set of 
“props” with which they are to execute 
the Extreme Picnic. The props include a 
picnic basket, a mat, The Extreme Picnic 
Manual, and a selection of well-loved food 
and drink items from the Food #03 menu. 
Collectors/participants are required to 
choose a picnic spot, partake in the food 
and drinks, and conduct a conversation as 
outlined in The Extreme Picnic Manual.

Extreme Picnic is a development from 
Post-Museum’s interest in issues of com-
munity, space and land contestation. The 
project is a mash-up of Extreme Sports 
and picnics, and seeks to encourage peo-
ple to reclaim and inaugurate recreational 
and free land for their own use. The project 
also places emphasis on the act of spend-
ing time conversing with one another. It is 
our hope that collectors/participants not 
only enjoy Extreme Picnic, but are inspired 
to actively appreciate and protect the en-
vironment and the people around them.
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Props of Extreme Picnic

Extreme Picnic

THE EXTREME PICNIC STRAW BAG
A straw bag printed with the Extreme Picnic logo.

THE EXTREME PICNIC COTTON MAT
A handsewn gingham picnic mat printed with the Extreme Picnic logo.

THE EXTREME PICNIC MANUAL
An artist book about Extreme Picnic.

FOOD AND DRINKS FROM FOOD #03
Food #03 was a deli-bar, social enterprise and a work of art by artist Woon Tien Wei. It 
was based in Post-Museum’s Rowell Road space from 2007-2011, and was managed 
and staffed by artists, activists, and an ex-professional wrestler turned chef. 

The daily gatherings at Food #03 defined Post-Museum’s community and became a 
space where people from different communities connect. It was a popular meeting-place 
for Green Drinks, Rowell Reading Group, and Singapore Queer-Straight Alliance. 

Multigrain Bread

Baked with love by former Lianhe Zaobao 
journalist and dramatist Lim Jen Erh who 
operates out of Grass-roots Bookshop’s 
Open Book Café. Grassroots Bookshop 
was set up in 1995 by renowned Chinese-
language writer and Cultural Medallion 
recipient Yeng Pway Ngon.
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Veg Platter with 3 Dips

Sliced carrots, asparagus, zucchini, bell peppers, 
cherry tomatoes and bamboo shoots. Accompanied 
by Yellow Dip (A finely blended spiced chickpea dip), 
Green Dip (A savoury spring onion and preserved 
turnip dip) and Pink Dip (A sweet beets dip topped 
with tangy tofunaise). 

Tempeh Balls 

Food #03’s famous Tempeh Burger makes a comeback! Tempeh Burger was 
specially created for Food #03 by artist Robert Guth. This version is made with 
tempeh, oyster mushroom, chickpeas, and coriander. 

Laksa Pesto Pasta 

A chilled version of the popular pasta dish, tossed in a sauce of cashews, laksa 
leaves and diced egg-plants. 

Banana Parfait 

Sliced bananas and coconut cream topped with orange caramel and roasted 
almond slices. Inspired by artist Robert Guth’s Banana Cow, a performative des-
sert which serves hot pancake on a cow-shaped sizzling plate with orange sauce.

Post-Museum Pour 

The favourite house pour 
at Food #03. A refreshing 

mint-infused tea and apple 
juice drink served with a 

generous dash of lemon-
grass and ginger.
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Picnic Map of Gillman Barracks

Extreme Picnic
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Pinic Conversation Starters By Terry Xu

Developments and 
Environmental Impact 

Assessments

ONE

More than often, develop-
ing unused plots of land 
or running a road though 
a piece of forest, causes 
damage to the natural en-
vironment. To mitigate en-
vironmental damages, an 
Environmental Impact As-
sessment (EIA) would be 
conducted for the assess-
ment of the environmental 
consequences (positive 
and negative) of a plan, 
policy, programme, or pro-
ject prior to the decision to 
move forward with the pro-
posed action. 

Many countries would 
require an EIA to be con-
ducted before a decision 
is made on developing 
areas which can affect 
the natural environment. 
After the EIA is com-
pleted, an Environment 
Impact Statement would 
be then submitted to the 
authorities, normally the 
local Ministry of Environ-
ment for their delibera-
tion of whether the devel-
opment proposed should 
be given the go-ahead.

EIA in Singapore
In Singapore, from 1960 
to late 1980s, construc-
tion work, much of the 
industrial, urban and 
housing development 
that took place, was car-
ried out without EIA other 
than addressing the geo-

technical safety aspects. 
Since the 1990s, there is 
a strong tendency to plan 
and approve a Govern-
ment-sponsored develop-
ment first, and perhaps, 
then conduct an EIA.

In the case of Bukit Brown, 
a site which was included 
in the 2015 World Monu-
ments Watch list, a group 
of individuals had asked 
if an EIA was conducted 
for the proposal to run an 
8-lane expressway across 
the historical cemetery 
and nature reserve. It was 
then found out that none 
was conducted and an 
EIA had to be carried out 
after the proposal went 
through. When the EIA 
report was out, it was not 
made public. 

Steps taken in an EIA
Resources - Bringing in experts which the project is likely to require.

Screening - Deciding on whether an EIA is required. Normally on areas 
which have not been touched before, for example, a recently developed plot 
of land will not require an EIA.

Scoping - Identifying the key environmental issues, especially by groups 
with interest, such as decision makers, the local population and the scien-
tific community.

Prediction and mitigation - Recommendations for mitigating measures 
based on prediction, normally via computer generated models of outcomes. 

Management and monitoring - Often referred to as the Environmental Ac-
tion Plan or Environmental Management Plan. Mitigation measures needed 
for environmental management, both in the short and long term.

Extreme Picnic
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Questions
1. How would you conduct an EIA if you were choosing a place for your picnic 
location?
2. Why are EIAs important to a city like Singapore?
3. Should conducting EIAs and releasing their results be made mandatory for 
developments in Singapore?

Gillman Barracks in 
the Renaissance City

TWO

The Renaissance City Re-
port, also known as the 
Renaissance City Plan 
(RCP), was accepted by 
the government and un-
veiled in parliament by 
then-Minister for Informa-
tion and the Arts Lee Yock 
Suan on 9 March 2000.

The RCP provided a vi-
sion and plan for the pro-
motion of arts and culture 
in Singapore with two ob-
jectives: first, to establish 
Singapore as a global arts 
city conducive to creative, 
knowledge-based indus-
tries and talent; and sec-
ond, to strengthen nation-
al identity and belonging 
among Singaporeans by 
nurturing an appreciation 
of shared heritage.

Six strategies were pro-
posed to realise the vision 
of Singapore as a world-
class city of arts and cul-
ture in the 21st century: 

- Develop a strong arts and 
cultural base; 
- Develop flagship and ma-
jor arts companies; 
- Recognise and groom 
talent; 
- Provide good infrastruc-
ture and facilities; 
- Go international; and 
- Develop an arts and cul-
tural “renaissance” econo-
my

The strategies include 
building an audience base 
through arts education, 
raising the standard and 
profile of local arts talents 
and companies, as well as 
enhancing the vibrancy of 
the Singapore arts scene 
with more events and ac-
tivities to attract both lo-
cals and foreigners. The 
report was accepted in 
parliament, and the alloca-

tion of S$50 million over 
a five-year period, on top 
of the normal funding for 
the arts, was approved for 
the proposed programmes 
and schemes to transform 
Singapore into a “Renais-
sance City”.

Gillman Barracks was 
completed in 1936, on a 
site that was once jun-
gle and swamp. It was 
specially built to accom-
modate the 1st Battalion, 
the Middlesex Regiment, 
which was sent to double 
the British army’s infantry 
strength in Singapore. It 
included barrack buildings, 
married quarters, messes, 
regimental institutes and 
sports facilities. The camp 
later became home to the 
2nd Battalion, the Loyal 
Regiment, and was the site 
of a fierce battle between 
the regiment and the Japa-
nese invaders during the 
three days before Singa-
pore fell in February 1942. 
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Pinic Conversation Starters By Terry Xu

Questions
1. Has the RCP achieved its objectives?
2. Is developing art places, like Gillman Barracks, important for art?
3. How can Gillman Barracks be more successful?

Extreme Picnic

It was one of the last Brit-
ish posts in Singapore to 
fall to the Japanese.

In August 1971, Gillman 
Barracks was handed over 
to the Singapore govern-
ment for a token sum of 
$1 as part of the British 
military’s withdrawal from 
Singapore. The Singa-
pore Armed Forces (SAF) 
moved into the camp and 
two months later held a 
passing-out parade here. 

The camp’s swimming 
pool, tennis court, three 
sports fields and two bad-

minton courts were trans-
ferred to the National 
Sports Promotion Board, 
which opened the facilities 
to the public. After SAF 
vacated the camp in the 
1990s, the government al-
lowed the buildings to be 
used for commercial pur-
poses and the name was 
changed to Gillman Village 
in 1996.

The site reverted to its orig-
inal name, Gillman Bar-
racks, in 2010 and was re-
developed and launched 
in September 2012 as a 
contemporary art centre, 
costing S$9.76 million. 

Gillman Barracks is jointly 
developed by the Singapore 
Economic Development 
Board (EDB), JTC Corpora-
tion (JTC) and the National 
Arts Council (NAC).

Despite the publicity that 
the art centre had during its 
launch, nearly a third of the 
17 galleries at Gillman Bar-
racks have decided not to re-
new their leases in 2015 after 
three years of operation due 
to poor business and lack of 
human traffic. Now it houses 
only 11 galleries along with 
NTU Centre for Contempo-
rary Art (CCA).
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Under Article 19 of the 
Universal Declaration of 
Human Rights by the Unit-
ed Nations, it is stated, 
“Everyone has the right 
to freedom of opinion and 
expression; this right in-
cludes freedom to hold 
opinions without interfer-
ence and to seek, receive 
and impart information 
and ideas through any 
media and regardless of 
frontiers.”

Singapore as a signatory 
to the UDHR also embrac-
es this right under Article 
14 of the Singapore con-
stitution, every citizen of 
Singapore is granted the 
right to freedom of speech 
and expression. 

However, there is a clause 
on the article that states 

that the government can 
impose restrictions as it 
considers necessary or 
expedient in the interest of 
the security of Singapore, 
public order or morality, 
and restrictions designed 
to protect the privileges of 
Parliament or to provide 
against contempt of court.

In Singapore, freedom of 
expression is curtailed in 
various tiers. Notably, the 
online media has been 
facing pressure of cen-
sorship from the state in 
recent years, especially 
independent online practi-
tioners. Examples include 
a cartoonist being charged 
for sedition (subsequently 
dropped), a human rights 
activist found guilty of con-
tempt of court, and a blog-
ger sued for defamation by 
the Prime Minister. An in-
dependent news site was 
also served with a gag or-
der brought upon by the 
Ministry of Defence using 
the new Protection from 
Harassment Act. 

The online community is 
also facing increasing direct 
regulation, with more inde-
pendent websites required 
to register under the Broad-
casting Act that imposes on-
erous rules on fund-raising. 
In 2013, Media Develop-
ment Authority (MDA) imple-
mented a new regulation for 
online news sites that report 
regularly on issues relating 
to Singapore and have sig-
nificant reach among read-
ers in Singapore to require 
an individual licence from 
the authorities. About two 
thousand people turned up 
at Hong Lim Park to protest 
against the new regulations.

The restrictions on freedom 
of expression also extend 
to the art scene. In 2014, a 
total of forty-five arts groups 
came together to reject 
MDA’s new Arts Term Li-
censing Scheme. Under 
the proposed scheme, “arts 
entertainments event or-
ganisers have to apply for 
individual licences for each 
performance or event, and 
the classification for the con-
tent is undertaken by MDA”.

Freedom of  
Expression in 

Singapore

THREE

Questions
1. Why is freedom of expression important? 
2. What are some of the consequences of restricting the freedom of expression?
3. It has been argued that too much freedom of expression would lead to abuse, 
and negative emotions. How does that coincide with the international definition 
of human rights?
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Pinic Conversation Starters By Terry Xu

Extreme Picnic

Weekly Day Off  for 
FDWs in Singapore

FOUR

Questions
1. What rights do you think FDWs should be entitled to? 
2. Many say that FDWs have a better life in Singapore and earn more 
than what they could in their own country, so they shouldn’t complain. 
What do you think about this argument?
3. What can be done to improve the lives of FDWs?

According to statistics by 
the Ministry of Manpower 
in Singapore, there are 
227,100 FDWs in Singa-
pore. 

Apart from working long 
hours, the feeling of work-
ing in a foreign land can 
cause negative effects for 
foreign domestic workers 
(FDW). The negative ef-
fect can also be split over 
as issues of the society. 
One area which the socie-
ty could help to relieve the 
domestic workers of their 
stress is to allow time off 
for leisure.

It was only after a long pe-
riod of lobbying that FDW 
were entitled to a weekly 
day off after it was being 
written in law on January 
2013. However, despite 
it being law, non-govern-
mental organisation TWC2 
reported that about six in 
ten FDWs are reported to 
not get their day off from 
their employers. In a sur-

vey of the 195 respond-
ents from July 2013 to 
October 2014, only 41 per 
cent said they had four rest 
days each month. Close 
to a quarter said they got 
either one or two days off 
per month, and one in 10 
said they work every day 
of the month.

The law dictates that 
FDWs get compensa-
tion in lieu of their weekly 
rest day. But TWC2 found 
that only over half, or 56 
per cent, of FDWs were 
compensated accordingly. 
Even among those who 
received compensation, it 
was below the standards 
set under the Employment 
Act — double their daily 
wages. On average, these 
workers got S$17.50 for 
each rest day they did not 
enjoy.

 “Workers who do not get 
any days off are prone to 
social isolation and are cut 
off from friends,” the NGO 
said. “They are also partic-
ularly vulnerable to exploi-
tation and abuse.”

Days off, living wages, ac-
cess to leisure and public 
space are basic require-

ments for the well-being 
of any human. A survey in 
March 2014 by the Humani-
tarian Organisation for Mi-
gration Economics (HOME) 
found about a quarter of 
them suffering from poor 
mental health. 

A recent case proves how 
isolation makes it vulner-
able to exploitation and 
abuse. Ms Thelma Oyasan 
Gawidan, 40, had worked 
for a Singaporean couple for 
almost 1.5 years before she 
escaped from the condo-
minium that she worked at. 
She lost 20kg from her initial 
weight of 49kg in January 
2013 to 29kg before seek-
ing refuge at HOME in April 
2014.

The investigation officer 
in charge of the case said 
that her employer only al-
lowed Ms Thelma to shower 
once or twice a week at the 
condominium’s public toi-
let and that she was given 
two meals a day, with each 
ration consisting of instant 
noodles and a slice of bread. 
No day-off was ever given to 
Ms Thelma and she dared 
not communicate with oth-
ers under the watchful eyes 
of her employers. 
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Post-Museum proposes a 
new work entitled: Archive 
of Future Commons

The Archive will gather 
publications related to 
thoughts, practices, and 
movements which could 
contribute to the creation 
of a better collective future. 
The Archive seeks to be a 
central depository of past 
and new knowledge on 
how we can work together 
to create a better future. 
The publications will be 
collected from around the 
world, and will be in Eng-
lish as well as various oth-
er languages. The Archive 

Archive of Future Commons: Introduction

INTRODUCTION

will be on display and ac-
cessible to the public on 
various occasions.

For Kula-Ring exhibition, 
we are thinking of show-
ing a 100 books from the 
Archive during Kultur sym-
posium Weimar 2016 in a 
cozy reading room instal-
lation. The Archive will be 
accessible for 1 week (2 
days before, the 3 days of 
the symposium and 2 days 
after). 

Also, we hope to create an 
intervention in the Kultur 
Symposium through insert-
ing an Archive of Future 

Commons pencil+eraser 
into the symposium tote 
bag. The pencil+eraser 
provides an ideological tool 
which suggesting the ges-
ture of ‘changing’ our future 
and ‘re-writing’ it. It is a way 
for the Archive of Future 
Commons dialogue to be 
‘inserted’ into the discourse 
of the symposium. 

18 Archive of Future Commons
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SURVEY: SPACE, SHARING, HAUNTING 

SURVEY

1-30 September 2016
Curated by Post-Museum 
Presented at The Substation

Synopsis

For the month of September, Post-Museum presents Survey: Space, Sharing, Haunting, a series 
of programmes examining and reflecting upon the state of arts and culture in Singapore. 

Post-Museum will re-configure the space in The Substation for Survey. One of the significant 
changes is altering the way audiences enter into the historic ‘Home of the Arts’ for the month. The 
main door will be closed, and audiences will enter and exit from another opening in the building. 

Post-Museum will reconfigure the spaces within the building for Survey. There will be some per-
ma-nent fixtures in Survey, like So It May Seed (an urban farm growing food crops), Post-Provi-
sion (a shop selling merchandise), and Club House (multi-purpose social space).

Survey will consist of a range of activities, including Activity Station, Club, Exhibition, Event, Lec-
ture, Performance, and Residency.

Introduction:

In the month of September, Post-Museum 
will ‘take over’ The Substation through occu-
pying its building premises and its program-
ming. Our ‘take over’ creates the opportunity 
to invite cultural producers and audiences to 
examine and reflect upon the state of the arts 
and culture in Singapore. 

1
The Substation emerged out of the desire to 
create a space in Singapore life for the arts. 
This space was not merely a physical one but 
a vision to insert the arts in its rightful place 
within the psyche of our value systems, life-
style, and consciousness (Sasitharan, 1990). 
The Substation played a crucial role in devel-
oping the arts as it provided the much-needed 
platform for artists to showcase and develop 
their work. It was a site which amplified the 
collective voice of the arts community and 

was pivotal to shaping the cultural perspec-
tives and direction for the arts. 

The theme of one of The Substation’s Walk 
In Sessions, Substation hasn’t Changed. 
Everything has1 , hints at a particular crisis 
where the very ideals on which it was found-
ed are being interrogated and even subju-
gated/lost in the ‘Renaissancing’ 2 of Sin-
gapore’s cultural landscape. The ‘take over’ 
asks these questions: What are the values of 
the arts community in the 1990s? Are they 
still relevant in today’s context? What are our 
values today?

2
The Substation building is a cultural entity 
with a soul and a body. She was dreamt into 
reality and live a rather full life. She has seen 
countless exhibitions, participated in confer-



performances, etc.) by a range of cultural 
producers and audiences (students, artists, 
academics, etc.). 

In addition, we have identified three main ar-
eas of inquiry, namely Space, Sharing and 
Hauntings, which are themes which keep 
coming up.

SURVEY will take place in September in dif-
ferent parts of The Substation. We imagine 
the dialogue moving along different paths, 
creating entrances, reconfiguring old spac-
es, activating forgotten routes, and opening 
up wormholes. We believe this programme 
will liven up The Substation body and serve 
to reinvigorate the arts and culture in Singa-
pore.
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ences, jived to the Oddfellows, slammed with 
Stomping Ground, shook hands with a minis-
ter and had such illustrious friends. She has 
been the muse, the home of the arts, and 
also the witness of the shifting landscape 
around her. We conduct this one-month pro-
gramme through / in her presence.

3 
‘Survey’ has two opposite meanings which 
are complementary in this proposal: com-
ing in closer to view in detail and examine 
something in order to appraise it, and step-
ping back to take a general or comprehen-
sive view of an area of study. The proposed 
programme will be a collective survey which 
will take these two positions while evaluat-
ing the state of arts and culture in Singapore. 
This will be undertaken through a variety 
of methods (talks, workshops, exhibitions, 

Work Cited

Sasitharan, T. (1990, 24 February ). A power house of dreams. The Straits Times

Notes

1 See Members of the arts community. (2016). Terms of Engagement: a community re-
source project about The Substation. [PDF File].  Retrieved from https://www.scribd.com/
doc/307149301/ToE-Substation-Session-1-Complete 
 
2 Referring to Singapore’s Renaissance which identifies as a period of rapid cultural develop-
ment and liberalisation introduced through new cultural and social policies by the Singapore 
government. The Renaissance City Project master plan most clearly articulates the govern-
ment’s commitment to this change and how it is motivated by Singapore’s move towards a 
Knowledge-based economy.
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SURVEY Programmes 

SURVEY

WEEK 
ONE

1-7 Sept

Survey: Space, Sharing, Haunting 
Exhibition 
Date: 1 - 30 Sep
Entry: Free
Synopsis: 
Rather than presenting one exhibition 
framework, the exhibition segment of 
Survey is a combina-tion of intersect-
ing threads. Each thread unpacks an 
aspect of the three themes of Survey. 
The threads represent a constellation 
of frameworks which speak to a diver-
sity of cultural practices, and the state 
of the arts and culture in Singapore. 
With each thread imposing or super-
imposing on each other, we invite 
cultural producers and audiences to 
reflect upon their own role within the 
cultural landscape of Singapore. 

The exhibition features the work of 
individuals such as Kray Chen, Chia 
Aik Beng, Clara Chow, Chu Hao Pei, 
Faiz Bin Zohri, Geraldine Kang, Urich 
Lau, PG Lee, Hell Low, Jennifer Ng 
Su Yin, Nurul Huda, Quek Ser Ming, 
Adrian Tan, Mindy Tan, Yeo Su Jan, 
and groups such as Foodscape Col-
lective, Green Drinks (Singapore), 
HOME, iFIMA, Parking Project, Pro-
hibited Projects, Singa-pore Really 
Really Free Market, and Zero Station.

Reading KPK
Activity Station
Date: Saturdays 3, 10, 17, 24 Sep 
Time: 5-7pm
Entry: Free
Synopsis: 
Collective reading of Kuo Pao Kun’s 
plays and writings so as to get to 
know the founder of The Substation 
and his ideas.

Space, Sharing, Haunting Reading 
Group
Club
Date: Sundays 4, 11, 18, 25 Sep
Time: 3-5pm
Entry: Free (Registration required)
Synopsis: 
This series will be a form of cross-
disciplinary and cross-cultural dia-
logue, building on readings re-lated 
to the themes of space, sharing and 
haunting. Session 1 on 4 Sep will 
cover “Lost spaces of memory”. A text 
that reflects on forgotten pasts of the 
Malay community in Singapore, and 
a text that reflects on the identity cri-
sis of Singapore’s Chinese-speaking 
world. How does the past contin-ue to 
haunt the present, as a sense of loss 
remains unassuaged?

Yoga 
Club
Date: Tuesdays 6, 13, 20, 27 Sep
Time: 7-9pm
Price: $20 per session / $65 for 4 
session (Registration required)
Synopsis: 
This club is for yoga enthusiasts. Ses-
sions will be led by yogi Balakrishnan 
Matchap, founder of YEAH! (Yogis for 
the Environment, Animals and Hu-
manity!). He has a special interest in 
communi-ty work, animal rights, and 
nature preservation. 

Community Gathering and
 Food Futures
Michelle Lai
Lecture
Date: Wednesday 7 Sep
Time: 7.30-9pm
Entry: Free (Registration required)
Synopsis:
A talk on food futures. 
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WEEK 
TWO

8-14 Sept

SG50+1: Consuming and Curating 
Singapore
Crystal Abidin
Event
Date: Saturday 9 Sep
Time: 8-10pm
Entry: Free (Registration required)
Synopsis: 
What are your most precious mem-
ories of SG50? How was your 
SG50+1? What will SG100 look like? 
Join us for an interactive exercise as 
we remember and imagine the past 
and future of our cultural landscape. 
Bring along a memory and an object 
that speaks to your experience of Sin-
ga-pore’s National Day celebrations. 
Everyone is welcome. 
 

NMP in Residence
Kok Heng Leun
Residency
Date: Sunday 10 to Sunday 25 Sep
Time: 12pm-6pm 
Entry: Free (Registration required)
Synopsis: 
Arts NMP Kok Heng Leun will be the 
NMP-in-Residence for SURVEY. Kok 
will hold a series of meet-the-people 
sessions in the month of September. 
Each session will cover different top-
ics con-cerning the arts community.

Visualising Paradise
Faiz Zohri
Lecture
Date: Saturday 10 Sep
Time: 2-3.30pm
Entry: Free (Registration required)
Synopsis:
Speculating what Paradise looks like 
is one of the longest continuous dis-
cussion of an imagined landscape. 
Where is it located? How does this 
promised eternal space looks like? 
This long conver-sation about the 
physicality of Paradise is a way to re-
flect on how we imagine nature and 
how spir-itual (sometimes voyeuristic 
or super-terrestrial) visualisations are 
defined by the real world, our own cul-
tures, new scientific discoveries, or as 
ways to search for lost traditions. This 
talk takes us on a “walk” - sometimes 
factual and sometimes with our own 
imaginations - to look at various para-
dises through visual art.

Ghost Stories Campfire Night
Event
Date: Saturday 10 Sep
Time: 10.30pm-1am 
Entry: Free (Registration required)
Synopsis: 
This event will simulate the atmos-
phere of a campfire night, where par-
ticipants would get to share or listen 
to supernatural tales, true or imagi-
nary, and reflect on one’s fascination 
or hidden fears as may be tied to such 
tales. This would be interspersed with 
sound installations of ghost stories of 
the yesteryears in random languages. 
One may also simply sit around and 
share food and drinks while listening, 
or imagine a game of treasure hunt 
discovering fragments of literary texts 
on mystery or haunting, for a cool 
night of experiencing a lost art of sto-
rytelling.

Space, Sharing, Haunting Reading 
Group
Club
Date: Sundays 4, 11, 18, 25 Sep
Time: 3-5pm 
Entry: Free (Registration required)
Synopsis: 
This series will be a form of cross-dis-
ciplinary and cross-cultural dialogue, 
building on readings re-lated to the 
themes of space, sharing and haunt-
ing. Session 2 on 11 Sep will cover 
“Rethinking Southeast Asia”. How 
have the understanding of Malayness, 
Chineseness or Indianness evolved in 
the region through the ages, and how 
does that inform us of the specificity 
in Singapore?

Odd bedfellows: The Unlikely (but 
Necessary) Probabilities of Art, 
Space, and Everything Else
Ng Hui Ying
Lecture
Date: Wednesday 14 Sep
Time: 7.30-9pm
Entry: Free (Registration required)
Synopsis:
Ng will share experiences and 
thoughts from working with and ob-
serving the work of civil society groups 
in Singapore.
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SURVEY Programmes 

SURVEY

WEEK 
THREE

15-21 Sept

Hold My Hand: Choreographing So-
cial Moves and Small Intimacies 
Ming Poon
Lecture
Date: Saturday 17 Sep
Time: 2-3.30pm
Entry: Free (Registration required)
Synopsis:
Using his current project ‘Hold my 
hand’ as reference, Poon will discuss 
the various concepts within the field of 
choreography, social practice, move-
ment and touch perception that have 
influenced his artistic practice. He will 
also bring up examples of how they 
inform and form the strategies that he 
uses to address social themes and to 
facilitate connection between people 
in his work.

DocuLovers: The True Cost Lecture
Lecture 
Date: Saturday 17 Sep 
Time: 8-10pm
Entry: Free (Registration required)
Synopsis: 
The DocuLovers series has been an 
ongoing platform where people share 
a documentary and dis-cuss issues 
surrounding it. This session looks at 
The True Cost (2015), directed by An-
drew Morgan, which explores the im-
pact of the fashion industry on people 
and on the planet. The lecture covers 
the different issues and the people 
which are highlighted in the film.

Space, Sharing, Haunting Reading 
Group
Club
Date: Sundays 4, 11, 18, 25 Sep
Time: 3-5pm 
Entry: Free (Registration required)
Synopsis: 
This series will be a form of cross-dis-
ciplinary and cross-cultural dialogue, 
building on readings re-lated to the 
themes of space, sharing and haunt-
ing. Session 3 on 18 Sep will cover 
“Spaces of soli-tude”. How does it feel 
to be cut off from mainstream socie-
ty, when simple categories of ethnic, 
religious or gender identities do not 
provide any source of emotional sup-
port? What or who can one turn to? 
An ‘imaginary friend’ that may share a 
similar experience?

Everybody is a DJ Station
Activity Station 
Date: Sunday 18 Sep - Friday 30 Sep
Entry: Free
Synopsis: 
A DJ station is created which encour-
ages aspiring DJs to practice and 
hone their craft. From all these train-
ing sessions, we encourage those 
who are ready to debut as DJs to play 
at the parties in the month of Septem-
ber and beyond. 

Citizen Youth: The Thin Line between 
Activism and Citizenship
Danielle Hong
Lecture
Date: Wednesday 21 Sep
Time: 7.30-9pm
Entry: Free (Registration required)
Synopsis:
Using literature review, media analy-
sis, and interviews, this talk analyzes 
the socioeconomic back-grounds that 
shape urban youth participation in 
arts, socio-cultural movements and 
civic engage-ment beyond electoral 
politics, and in doing so - to under-
stand the pathways to active partici-
pation in citizenship and activism - as 
well as how state histories and neolib-
eral conditions have created specific 
opportunities and limits for youth ac-
tivist practices.
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WEEK 
FOUR

22-30 Sept

Murder Most Foul
Ministry of Noise (MoN)
Event
Date: Friday 23 Sep
Time: 8-10pm
Price: $15  / $10 (concession)
Synopsis: 
Murder Most Foul is an interactive 
murder mystery show with a twist. Put 
together and performed by poets and 
improv actors, it incorporates spoken 
word, physical theatre, audience in-
teraction and improv theatre to create 
a one of a kind experience. The plot 
centres around solving a murder and 
every show has a different ending de-
pending on the audience.

Remaining Haunted
Shawn Chua
Lecture
Date: Saturday 24 Sep
Time: 2-5pm 
Entry: Free (Registration required)
Synopsis:
Remaining Haunted channels the tril-
ogy recently staged by Drama Box 
“It Won’t Be To Long” to dwell in the 
haunted spaces of land-scarce Sin-
gapore, asking which spaces are al-
lowed to survive, how spaces are re-
pressed and what remains as a place 
is disinterred.

The Pragmatics of Nostalgia: Alterna-
tive Narratives in Contemporary Art 
Production of Singapore 
Jarrod Sim
Lecture
Date: Saturday 24 Sep
Time: 2-5pm
Entry: Free (Registration required)
Synopsis:
Within different outlets, one is able to 
find an assortment of narratives that 
allude to different ways of self-identi-
fication; this includes contemporary 
visual art and government-run cam-
paigns both promoting contrasting 
agendas. A primary component to 
these practices is the use of nostalgia 
to create a sense of rootedness and 
belonging to the country. Taking art 
and state-led campaigns as subjects 
of inquiry, Sim will argue for nostalgia 
existing not merely as a reminiscing of 
“simpler days”, but as a tool with the 
potential to alter cultural sentimentali-
ties and influence nation-making.

Hong Lim Park: Geography of a Free 
Space
Emily Chua, Kai Lam and Ted Tan
Lecture
Date: Saturday 24 Sep
Time: 8-10pm
Entry: Free (Registration required)
Synopsis: 
This is a lecture based on the viewing 
of The Artists Village’s AIM project in 
2002 which featured a video docu-
ment by Kai Lam of Ray Langenbach. 
The Artists Village video also cap-
tured an event organized by Think 
Centre at Hong Lim Park. The audi-
ence is invited to watch the video 3 
times - each ‘re-playing’ of the video 
moderated by Kai Lam (The Artists 
Village) and Ted Tan (Think Cen-tre). 
The session unpacks multiple read-
ings from this iconic space. 

The Silly Little Girl and The Funny Old 
Tree 
Jeremy Hiah and friends 
Performance
Date: Saturday 24 Sep
Time: 10pm-12am 
Entry: Free (Registration required)
Synopsis: 
Reworking the traditional craft of 
Asian Wayang Kulit (shadow pup-
pet) medium, Jeremy Hiah and his 
friends give a contemporary twist to 
the popular story written by local play-
wright Kuo Pao Kun. This story has 
inspired Hiah and his friends to relook 
at ancient traditional art form and the 
public performances which was very 
popular in the 50s.

Chronicles of Che Siti 99
ila, Wardah Mohamad, Zarina Mohd
Lecture
Date: Wednesday 28 Sep
Time: 7.30-9.30pm
Entry: Free (Registration required)
Synopsis:
ila, Wardah Mohamad and Zarina Mu-
hammad revisit regional mythologies, 
ethnographies and his-toriographies 
in an attempt to peer into and form an 
inventory of its blind spots. The blind 
spots of subject positions, the blind 
spots of texts, of authorship, of history, 
of the gazes that make up histo-ry. The 
blind spots of exoticisation, fetishisa-
tion, romaticising, eroticising the other, 
the past, the un-known. The blind spots 
of cultural translations and archetypal 
representations of duality, gender, the 
chthonic, the animist, the abject, the 
body in pain and when shamed, de-
sired, feared, revered and cursed.  



Michelle Lai 
So It Shall Seed
Urban Farm at SURVEY
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Rehearsal Introduction

Rehearsal

REHEARSAL 
FOR IDEA FEST: CITIES FOR THE PEOPLE
Making place for reflecting on the city

Commission work for Idea Fest: Cities for the People

Post-Museum presents Rehearsal which would serve as a supporting event for the 
Idea Fest Summit. This version of the Rehearsal will resemble a campsite which allows 
the public to stay, eat and live collectively over the period of 3 days 2 nights which will 
take place on 19-21 Jan 2017. The people can participate and shape the Rehearsal 
space through demarcating areas to conduct their own extended discussions and ac-
tivities through that period. Focusing on their interests and how to further develop their 
city. 

We hope that this social experiment can provide the intensive collective place which is 
much needed in this city during a week that is already over-saturated with events and 
activities. That it can provide the place to focus intensively on the topics and issues 
discussed during the summit. 

The Rehearsal campsite consist of the following:
1. Feeding area with basic outdoor kitchen facilities
2. Sleeping Nodes: Spaces for resting and sleeping
3. People’s Library: consolidation of loaned books focusing on discussion topics
4. Singapore Really Really Free Market Store: an alternative economy space dedicated      
to giving and sharing
5. Open Activity Stations: areas which allow small groups to hold ad-hoc gatherings
6. Meditative Space: quiet space for people to recharge through yoga, meditation or 
spiritual exercises

Rehearsal  Sketch
Urban Campsite 
NTU Centre for Contemporary Art





Rehearsal
The Rehearsal is a social experiment which grew out of the 
SURVEY Project in September 2016 when a few of us were 
reflecting on public discussions and the difficulty of sustain-
ing public interests on various topics in Singapore. 
Some of the observations were:

•	 Discussions or talks in Singapore takes place for relatively 
short periods (1.5 to 2 hours). 

•	 People have very focused interests, and hence their par-
ticipation in public discourses are limited to their immedi-
ate interests.

•	 While there are an increased number of civil society ac-
tivities and groups in Singapore and that reflect the peo-
ple’s interests in participating in the development of their 
city. However, there are not many spaces for the different 
groups to come together to have dialogues. 

•	 There are few opportunities which allow civil society 
groups and government sectors or statuary boards to 
openly discuss issues regarding the city. 

The points above allude to some limitations of places which 
facilitate discussions. These could be due to a variety of rea-
sons like operational times and staffing issues.

Rehearsal



Most of the times, people circumnavigate these limits by con-
tinuing the discussions at post-event dinners or postponing 
it to another time and place. These may be successful strat-
egies, but we argue that these circumstances are different 
from places which facilitate discussions and gathering of a 
different kind. For places which facilitate discussions have a 
different structure and dynamics, require a different kind of 
practice and focus from its inhabitants. 

Another issue raised above is the element of time or rather 
the lack of time in Singapore when very often time is not al-
located to places which facilitate discussion. However, we 
see models in leisure activities which encourage and allow 
an intensive collective durational experience. These could 
be seen in activities like camping and holiday chalets where 
people gather and engage in human bonding activities. 
 
Under that context, the first rehearsal took place at the Sub-
station over a 24 hour period where people are invited to 
spend time doing something in the same space collectively.

Rehearsal
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Conversation Starters

Developments and 
Environmental Impact 

Assessments

by Terry Xu

More than often, developing un-
used plots of land or running a 
road though a piece of forest, 
causes damage to the natural 
environment. To mitigate envi-
ronmental damages, an Envi-
ronmental Impact Assessment 
(EIA) would be conducted for 
the assessment of the environ-
mental consequences (positive 
and negative) of a plan, policy, 
programme, or project prior to 
the decision to move forward 
with the proposed action. 

Many countries would require 
an EIA to be conducted before a 
decision is made on developing 
areas which can affect the natu-
ral environment. After the EIA is 
completed, an Environment Im-
pact Statement would be then 
submitted to the authorities, 
normally the local Ministry of 
Environment for their delibera-
tion of whether the development 
proposed should be given the 
go-ahead.

EIA in Singapore
In Singapore, from 1960 to late 
1980s, construction work, much 
of the industrial, urban and 
housing development that took 
place, was carried out without 
EIA other than addressing the 
geotechnical safety aspects. 

Since the 1990s, there is a 
strong tendency to plan and ap-
prove a Government-sponsored 
development first, and perhaps, 
then conduct an EIA.

In the case of Bukit Brown, a 
site which was included in the 
2015 World Monuments Watch 
list, a group of individuals had 
asked if an EIA was conducted 
for the proposal to run an 8-lane 
expressway across the historical 
cemetery and nature reserve. It 
was then found out that none 
was conducted and an EIA had 
to be carried out after the pro-
posal went through. When the 
EIA report was out, it was not 
made public. 

Steps taken in an EIA
Resources - Bringing in experts which the project is likely to require.

Screening - Deciding on whether an EIA is required. Normally on areas which have not been  
                    touched before, for example, a recently developed plot of land will not require an EIA.

Scoping - Identifying the key environmental issues, especially by groups with interest, such as  
                decision makers, the local population and the scientific community.

Prediction and mitigation - Recommendations for mitigating measures based on prediction,  
                                          normally via computer generated models of outcomes. 

Management and monitoring - Often referred to as the Environmental Action Plan or                                    
                         Environmental Management Plan. Mitigation measures needed for  
                                                 environmental management, both in the short and long term.

Questions
1. How would you conduct an EIA if you were choosing a place for your picnic location?
2. Why are EIAs important to a city like Singapore?
3. Should conducting EIAs and releasing their results be made mandatory for developments in  
    Singapore?

Extreme Picnic 45About Post-Museum

Post-Museum is an independent cultural and social 
space in Singapore which aims to encourage and 
support a thinking and pro-active community. It is 
an open platform for examining contemporary life, 
promoting the arts and connecting people. Through 
their Social Practice art projects, Post-Museum 
aims to respond to its location and communities as 
well as find ways to create micro-Utopias where the 
people actively imagine and create the cultures and 
worlds they desire.

Bukit Brown Index (2014-) is a project that indexes 
the case of Bukit Brown Cemetery. The struggle to 
conserve Bukit Brown is not read as sentimental 
conservation but a struggle over Singapore’s Soul. 
Part of a worldwide movement, Post-Museum’s Re-
ally Really Free Market Series (2009-) forms tem-
porary autonomous zones based on alternative gift 
economy. The project creates a temporal physical 
manifestation of a ‘free market’ where the funda-
mental economic structure is altered with a struc-
ture that values acts of ‘giving, sharing and caring’.

Currently operating nomadically, Post-Museum con-
tinues to organise, curate, research and collaborate 
with a network of social actors and cultural workers.

About Post-Museum


